Anna K. Boshnakova, “From the Visible to the 
Invisible” - Musical Metaphysics from the 6th and 5th 
Centuries B.C. Here Boshnakova attempts at defining 
musical metaphysics by means of solving a riddle displayed 
as an ‘open image’, as she puts it, of a Panathenaic amphora 
where the visible has its invisible equation. The visible 
appears as the depiction of a young man whose invisible 
alter ego is Eros as his symbol, and also as the autos, the 
visible twin of the invisible, Pindar’s aionos eidolon. Thus 
Eros is psyche and Boshnakova debates of this connection 
in terms of a narrative where mousike stands as the highest 
state of philosophy and where aulos and lyre have also their 
own symbols and metaphors. All of this is magisterially 
exposed with further debates about Eros being the soul of 
the philosopher leading the reader to the relevance of all of 
this with Classical Greek musical theory. She concludes in 
attesting that the Panathenaic amphora which she chose in 
illustration of her disquisition is a brilliant illustration of the 
metaphysical and mystical ideas from contemporary 
Pythagorean philosophical doctrine when music was the 
subject of philosophical reflection and provided a real 
escape from the burden of becoming. There is a problem, 
however, in that the hare standing at the foot of the symbol 
of the invisible could well be Orion’s and not Eros’. But 
would this change much of the riddle’s purpose I think not 
since the achievement whether with Eros or Orion is the 
cause of a philosophical reflection towards which 
Boshnakova has led us. RD 


